Behind the Artworks of Diana Al-Hadid

An Exclusive Preview at One Za’abeel

Dreams of Damascus, 2023

This architectural piece draws inspiration from the intricate mosaics of the Umayyad Mosque in
Damascus, one of the oldest and most revered monuments in Islamic architecture. Completed in the
early 8th century, the mosque is renowned for its vast courtyard, imposing domes, and luminous
mosaics depicting paradisiacal landscapes, an extraordinary blend of Byzantine artistry and early Islamic
design. A specific detail from these mosaics serves as the foundation for the work, connecting deeply to
Diana Al-Hadid’s personal history.

The artist recalls a formative visit to Damascus at the age of seventeen, when she explored the mosque
alongside her mother and aunt. That moment, rich with beauty, reverence, and memory, has stayed
with her ever since, and it finds quiet resonance in this work. Dreams of Damascus is not only a tribute
to the visual legacy of her birthplace, but also a reflection on belonging, memory, and cultural
inheritance.

Diana Al-Hadid’s panel works are created through a layered and experimental process that blends
drawing, sculpture, and painting. She begins with loose, gestural brushwork allowing pigments to drip
and pool across the surface in a spontaneous first layer. This image serves as the foundation for what
will become a richly textured composition.

She then builds up material from behind, using polymer gypsum, fiberglass, and other industrial
materials to give the work structure and dimensionality. Once the surface has cured, Al-Hadid peels
away the backing, revealing a delicate, almost ghost-like impression of the original drawing. The
resulting panel feels as though it hovers between solid form and fragile imprint.

Through this technique, her panels evoke the material qualities of frescoes, tapestries, and architectural
ruins, while playing with lightness, erosion, and absence. Each work is both a construction and a
memory physically built, yet visually dissolving.

Blind Spot, 2024 - 2025

This vibrant work, marked by a central opening, evokes the interior of a cave, a recurring and deeply
symbolic motif in Diana Al-Hadid’s practice. The cave represents a space of mystery, transformation, and
introspection, often serving as both shelter and threshold in her visual language.

The inspiration for Blind Spot is drawn from a historical Persian manuscript, The Book of Kings
(Shahnameh), and more specifically, a folio from the collection of the Cleveland Museum of Art. Through
Diana’s reinterpretation, this classical source becomes a point of departure rather than a destination, its
imagery abstracted and reassembled into something uniquely her own.



In this piece, as in much of her work, Al-Hadid weaves together personal history, material culture, and
the natural world, creating layered compositions that feel at once intimate and mythic. Blind Spot
reflects the ways in which memory can blur and clarify, offering glimpses of inherited stories shaped by
both time and terrain.

Untitled, 2019

Diana Al-Hadid describes her drawing practice as “A meditative process; a way for me to turn on a
different part of my brain. | am constantly making marks and not usually pulling away to make conscious
decisions when | draw. | let my hands do the thinking.”

Renowned for her monumental sculptures, wall pieces, and surreal bronzes, often appearing in a state
between creation and decay, Al-Hadid brings a similar sensitivity to her drawings. These works are
created using Conté, pastel crayon, charcoal, and acrylic paint on mylar, a smooth polyester film known
for its translucent, almost ephemeral surface.

Al-Hadid’s visual language is shaped by a wide range of references, from historical architecture and
Hellenistic sculpture to scientific progress, mythology, and the legacy of the old masters. Her practice is
often described as building "metaphorical bridges" linking the cultural and visual traditions of her
Middle Eastern roots with the Western context she now inhabits.

As in her sculptures and panel works, these drawings are developed through a process of methodical
layering and controlled drips. The resulting images feel both ancient and abstract—like faded memories
or remnants of something once present but now partially erased, suggesting transformation, erosion, or
even deliberate ruin.

Cave Painting I, 2023

This work draws inspiration from Jeita Grotto in Lebanon, a breathtaking natural wonder located just
north of Beirut. The grotto consists of two interconnected limestone caves stretching over nine
kilometers, filled with towering stalactites, stalagmites, and underground rivers. The upper gallery, in
particular, reveals vast cathedral-like chambers spaces that feel both ancient and otherworldly.

Diana Al-Hadid visited Jeita at the age of thirteen, an experience she describes as tremendously
influential. The monumental scale and surreal beauty of the landscape left an indelible mark on her
imagination, sparking a lifelong fascination with caves, rocks, and mountains. This connection runs so
deep that for many years, she began every artist talk with an image of Jeita, using it as a point of
departure to reflect on the ideas that continue to shape her work.

Cave Painting Il channels the mystery and resonance of that early encounter transforming the memory
of a physical place into a meditative, layered abstraction. The work evokes a landscape shaped by time
and erosion, where natural formations become metaphors for thought, memory, and transformation.
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